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you could interpret the title of Christopher 
Cozier’s show In Development — which 
runs at David Krut Projects in New York 

from 25 January to 16 March, 2012 — to mean 
“work in progress,” which is entirely accurate. 
This solo exhibition shows the Trinidadian artist in 
pursuit of visual questions and answers, through a 
repetition of images in works on paper that suggest 
notebook drawings — elaborated, in some cases, 
to the scale of a gallery wall.

But In Development also slyly suggests a different 
story of “progress,” in which the survival of small 
tropical nations — like Trinidad and Tobago, like 
most of the Caribbean — is linked to construction 
of highways and factories, skyscrapers and 
dams, in a matrix of tax-free zones and free trade 
agreements overseen by development experts 
with development studies degrees, working for 
development agencies, both local and foreign. 
The happy ending of this story, the experts say, 
is to become a “developed country,” certified by 
statistics like GDP and per capita income.

But what about those messy, intangible things 
— hopes, anxieties, personal ambitions — that 
can’t be rendered into sanitary numbers? These 
are Cozier’s real subject, and in these drawings, the 
artist’s habit of small acts of observation becomes 

a counter-narrative: his memories of counter-development, you could say.
He usually begins with a mundane object, apparently unremarkable in 

its ordinary context. Repeated renderings are an investigation of line and 
shape, but also a form of conceptual scrutiny. Here, one obsessed-over object 
is the concrete breeze brick, an essential component of tropical suburban 
architecture, its varied geometric pattern familiar in countless Caribbean 
houses and government buildings of all kinds from the post-Independence 
era: schools, hospitals, community centres. “In the past, these patterns 
represented modest hope,” Cozier says, “property ownership and employment 
in a narrative of development. Now these patterns are the backdrop of crime 
scenes in the media.”

Other images are similarly drawn from the collective barely-conscious: the 
silhouette of a forlorn tree that becomes a default landmark; or an empty lot 
of land, the site of a bulldozed Victorian house, still enclosed by its wall and 
gateposts. Our everyday landscapes are composed of such objects, invisible in 
their ordinariness — yet they mark boundaries of movement or confinement, 
ownership or dispossession. And in Cozier’s new works, these images — 
drawn in graphite or ink, or cut into the surface of the paper — become a map 
of the artist’s attempt to occupy his own imagination, find value in his creative 
impulses.

“Drawing is my note-taking,” Cozier says — a form of remembering and 
analysing, but also of simply being aware. The works in In Development pose 
a question to the artist as much as to his audience: “What’s the value of that 
awareness?”
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